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Increasingly, education is a key subject for
contemporary art and curatorial practice.
Recent exhibitions like Documenta 12 and united-
nationsplaza, and events such as Transpedagogy:
Contemporary Art and the Vebicles of Education
at the Museum of Modern Art in New York:
De-schooling Society convened by the Serpentine
and Hayward galleries in London; and Extra-
Curricular hosted by the Justina M. Barnicke
Gallery at Hart House in Toronto, might all be
defined as “art turning educational.” In addition,
there have been numerous artist residencies

such as Reverse Pedagogy (2008/2009), Vehicle
(2008-2009) and pORM (2010), and academics
like Irit Rogoff and Carmen Mérsch have written
extensively on the “educational turn” as a mod-
el for institutional critique and knowledge pro-
duction. However, little research has been done
into how pedagogy is inhabited, materialized and
understood by artists and audience participants

within such contexts, and how such a pedagogical
shift might inform teachers’ and students’ under-
standings of learning.

With this in mind, Portland-based artists
Hannah Jickling and Helen Reed were invited to
do a residency with the teacher education pro-
gram at the University of British Columbia in
Vancouver in the fall of 2010. Both are graduates
of the MFA in Social Practice program at Portland
State University and their individual and collabo-
rative practices are embedded in questions
of pedagogy. During the three-week artist-in-
residency, Jickling and Reed worked with teacher
education students enrolled in the secondary art
education program’ and also with art education
researchers? as part of a larger Social Sciences and
Humanities Research Council-funded study. The
experiment in pedagogy was intended to provide
students with an immersive experience in con-
temporary art—as opposed to a top-down model


















these divergent readings in a number of different
directions. As a result, marginalia becomes

an illogical or haphazard form of relating to
others—a process of indirect communication and
knowledge production. It also shifts from some-
thing damaged, supplemental and tangential to

a process of knowledge production—“learning
in/as marginalia.” Summerhill, Revised presents

in material form the different points of entry that
are brought into resonance with each other and
opens up new registers that incite a creative move-
ment shaping our everyday experiences. Finally, if
we regard marginalia as transversality—tangible
and intangible—there emerges the potential of
relations that, at least temporarily, intervene in
surprising and inventive ways. ¢

o Stephanie Springgay is an Assistant
Professor in the Department of Curriculum,
Teaching, and Learning at the Ontario
Institute for Studies in Education at

the University of Toronto. Her research
Socuses on embodiment and the senses in
contemporary art and educational spaces,
bringing together curviculum theory, aesthet-
ics and feminist pedagogy. She is current-

ly co-editing the book M/othering a Bodied
Curriculum: Theories and Practices of Re-
lational Teaching (University of Toronto
Press) with Debra Freedman; was the co-ed-
itor of Curriculum and the Cultural Body
(Peter Lang, 2007 ) with Debya Freedman;
and is the author of Body Knowledge and
Curriculum: Pedagogies of Touch in Youth
and Visual Culture (Peter Lang, 2008),
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o Helen Reed and Hannabh Jickling have
been collaborating for the past 4 years.
Helen Reed’s artistic practice is primarily
concerned with collaborative ways of en-
gaging specific invested communities such
as Twin Peaks fans, lesbian separatists
and, most recently, bigh school art teacher
candidates. She holds a B4 from the
Emily Carr University of Avt and Design
(Vancouver) and an mF4 in Art and So-
cial Practice from Portland State Univer-
sity, and bas exhibited her work at Prefix
Institute for Contemporary Art (Toronto),
apexart (New York), Smack Mellon (New
York), Portland Art Museum, Seattle Art
Museum and La Centrale Galerie Power-
house (Montréal). Hannab Jickling cur-
rently lives in Portland, Oregon where she
is head of MFA in Paper Maché, 4 hand-
made, accredited degree program. She
has shown/presented at: Locust Projects
(Miami), the Klondike Institute of Art and
Culture (Yukon), Dalbousie University
Art Gallery (Halifax), yyz Artists Qutlet
(Toronto), Dare-Dare (Montreal), the Or
Gallery, vivo, Access Gallery, the 2010
Cultural Olympiad (Vancouver), apexart
(New York), Portland Avt Museum and
the SEMOM4 (San Francisca).
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